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Art Deco Now -- and Then: 

My Follies in Paris 
 

By Barbara Billauer Bailey 
 

When my friend Elisheva said she was organizing a design trip to France to 

check out the 2013 Paris Maison and Objet Exhibition, I jumped at the op-
portunity to accompany her. Paris ð the birthplace of Art Deco!! Perhaps I 
would get some inspiration for my next column? And so, I eagerly tagged 
along with Elisheva and ten of her Israeli design students. They expected to 
be exposed to contemporary design ð and the Exhibition did not disap-
point them. Seven huge pavilions outside Paris were stocked chock-a block 
with fares and wares of manufacturers and designers -- a feast for their 
eyes.  
 
My appetite, however, went unsated. Not a neo-Ruhlman, nor a nascent- 
Mare, not even a Le Corbusier wanna-be was to be found.  Of course, I 
didnõt traipse through all 1.3 million square feet of exhibition spaceð but 
after several hours of navigating the humongous halls and another dozen 
or so perusing the web, I had to conclude that Art Deco was not a major 
design influence here, at least not this year. To be sure, I did find a Mondri-
an-inspired rolling bookshelf-thingy ð but that, per Google, was in the 

2010 exhibition (ƘǧǇΥκκǿǿǿΦŀƳƻǎŘŜǎƛƎƴΦŜǳκƴŜǿǎκŀŎǘǳŀƭκƳƻǾƛƴƎ-
ƳƻƴŘǊƛŀƴ-ƭƛōǊŀǊȅ-ƻƴ-ŎȊŜŎƘ-ǎŜƭŜŎǝƻƴ-мл-Ƴŀƛǎƻƴ-Ŝǘ-ƻōƧŜκύ.  And it wasnõt 
even from a French designer. And there were at least two Art-Deco-like 
designs featured -- in 2012. But, no, 2013 was not a banner year for Deco 
at Maison et Objets. 

 
 
 
 

 

The òMoving Mondrian Libraryó  
CZECH SELECTION 10  
MAISON ET OBJET 2010,  
Hall 7, stand J1/K2 
22 to 26 January 2010 

http://www.amosdesign.eu/news/actual/moving-mondrian-library-on-czech-selection-10-maison-et-obje/
http://www.amosdesign.eu/news/actual/moving-mondrian-library-on-czech-selection-10-maison-et-obje/
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Admittedly there were some exceptions: the VIP lounge, outfitted in Geor-
gia OõKeefeñOrange, Black and White, had a wonderful black patent 
(vinyl ?) lounger that reminded me of a Mies van der Rohe, and Tom Dixon 
had a booth called òEclecticó which evoked Art Deco lines and utilized typi-

cal Art-Deco type industrial materials, and the color trend of the season is 
mint green, but otherwise the Art Deco influence at the Exhibition seemed 
sorely lacking. (Sob. Sob.)  

 

The Bahia Coffee Table by 
Hubert le Gall 

The table was first exhibited at  
Maison et Objet in 2012: The top 
of this table is wood lacquer with 
applied gold leaf, the base is 
lacquered cast steel. (this edition 
is from September, 2011) and is 
available at 21st Century Limited 
Edition furniture. 

Here is a post-modernist 
reincarnation of an Art 
Deco chair by an unidenti-
fied designer. It was found 
on Maison & Object, Sep-
tember 2012. Picture by 
Timothy Corrigan at Maison 
& Objet September 2012 
http://
bel-
gianpearls.blogspot.co.il/2
012/09/is -white-next-big-
color-trend-in.html 

From the Rock Collection designed by Stephane 

Mathieu, the black lounger (above, left) was found 

in the VIP lounge of the Maison et Objet Exhibition 

of 2013. It is available in patterned black patent-

like material and is astoundingly comfortable. A 

Quninette Gallay Product.http://pdf.archiexpo.com/

pdf/quinette- gallay/quinette-gallay-product-the-

rock-collection/9470-82994-_11.html 

tp://21st21st.com/collections/hubert-le-gall/

products/bahia-coffee-table.  

http://belgianpearls.blogspot.co.il/2012/09/is-white-next-big-color-trend-in.html
http://belgianpearls.blogspot.co.il/2012/09/is-white-next-big-color-trend-in.html
http://belgianpearls.blogspot.co.il/2012/09/is-white-next-big-color-trend-in.html
http://belgianpearls.blogspot.co.il/2012/09/is-white-next-big-color-trend-in.html
http://belgianpearls.blogspot.co.il/2012/09/is-white-next-big-color-trend-in.html


 

PAGE 5 TRANS-LUX VOLUME  31 NO. 1 

 
 
 
 
 
 
 
 
 
 

 
 
 

Never mind. Thereõs still the rest of Paris. The first evening, Elisheva orga-
nized a much sought-after and hard-to-come-by guided tour of the special 
Galeries Lafayette Exhibition-ðcelebrating their 100th anniversary. Our 
tour guide at the venerated department store regaled us with the fascinat-
ing history of the merchandising empire created by the Bader and Kahn 
families ð touting the fabulous glass and steel ceiling cupola and arched 
parapet. Indeed, the dome is phantasmagoric (the glass ceiling changes 
colors before your very eyes) and very Art Nouveau. Some fabrics and 
carpets created with an Art Deco theme were displayed - but the Art Nou-
veau Domes were so much prettier: And, when the sinewy designs of the 
individual elements of the dome are disregarded, the overall theme of 
repeating segmental arcs echoing the rounded geometric shape of the cop-
pola portends the beginning of Art Deco - which would emerge in full force 
about a decade after its construction. (Galeries Lafayette was begun in 
1905 and completed in 1912. By then, the Hotel Lucretia, a beacon of Art 

Deco on the other side of the Seine, had already been completed. )  

 
 
 
 
 
 

Tom Dixonõs Eclectic collection is described as òa 

collection of everyday home accessories, giftware and 

design objects formed from honest, resilient and heavy 

weight material, including copper, marble , cast iron 

and wood, conceived from a British heritage. 

 The use of everyday materials, of course, is a trade-

mark of Art Deco fabrication. 

Note the jarring contradiction in design between the upper picture 

and the one at right.  The streamlined grand design of the dome 

(above) starkly conflicts with intricate elements in the arches be-

neath, (at right) replete with intricate carvings and a cacophony of 

colors, embellished by gold and bronze. Yet the two approaches, 

when viewed as a whole, compose a  coherent, harmonious and 

magnificent spectacle! A perfect blend of old  and new. 
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Things were not looking promising.  And the Paris weather wasnõt helping. 
Now it was raining. But, one does not waste a trip to Paris ð so I took to the 
streets foraging for something to eat. Instead, I came across some treats for 
my spiritð just around the corner from our Hotel: The iconic Folies Bergère: 
A sight for my Art-Deco deprived eyes: 
 
 
 
 
 
 
 
 
 
 
 

 
 

The colors of the glass ceiling panels morph from blue 

to purple to pink. The sinuous curves of the iron work 

and lacy shape of the glass panels  atop are  so evoca-

tive of Art Nouveau.  It is quite surprising that the 

simplicity of the overall shape and segments meshes so 

well with the more ornate individual elements. 

The finely articulated flowers that grace the archways 

beneath the dome (previous page)  is a leit-motif  of Art 

Nouveau, which often employed forms of nature. The 

lacy, curly-cued, multi-colored glass and fractal swirly 

shapes are idiosyncratic features of the design. Only 

the domed shape of the ceiling is Art Deco-ish.   

The Art Nouveau-y part of the ceiling 

panel at Galerie Lafayette lends itself 

quite well to inspiration for a Hermes 

scarf. Hermes, by the way, is a player 

in this article.  The store is now built 

where the swimming pool of the Hotel 

Lutetia, an Art Deco masterpiece, 

used to be. 



 

PAGE 7 TRANS-LUX VOLUME  31 NO. 1  

Located at 32 rue Richer in the 9th Arrondissement, the Folies Bergère was 
built as an opera house by the architect Plumeret according to the tradi-
tional embellished architecture of the day. It opened in May 1869 as the 
Folies Trévise, featuring comic opera, popular songs, and gymnastics. It 
became the Folies Bergère on 13 September 1872, named after a nearby 
street, the rue Bergère when the original façade was completed by the 
architect Sari.  ("Bergère" means "shepherdess" according to my ninth 
grade French teacher who taught us  the song òIl etait une begèreó about a 
sheperdess who guards her flock, makes cheese, and does a host of other 
things). Only in 1926 was the magnificent Art Deco fresco of the dancer 

Nickolska added, made of concrete and designed by  the architect and 
designer Maurice Picaud. By 2011, the façade was dirty and grey, as 
depicted in the photograph below. Only in the last year was the place 
spiffed up and the gold leaf that you see on the following pictures ð and 
that I saw last week - was applied to the three frescos gracing the façade.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

http://en.wikipedia.org/wiki/9%C3%A8me_arrondissement,_Paris
http://en.wikipedia.org/wiki/Opera_house
http://en.wikipedia.org/w/index.php?title=Plumeret&action=edit&redlink=1
http://en.wikipedia.org/w/index.php?title=Rue_Berg%C3%A8re&action=edit&redlink=1
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The Folies were nice, but, I wanted more. And I got it. Snow! Clogged the 
streets ð cancelled buses.  But I refused to have my wings clipped.  So I 
went to Musee dõOrsay to see the Impressionisme et de Mode exhibit. I like 
Impressionist Art ð I love fashion. But I was still  hungry for Art Deco.  
 
That night I was to meet my publisher and editor for dinner. (Yes ð my 
book on Baronial Bedrooms is finally coming out under the imprint of West-
phalia Press- you should be able to order it soon on Amazon.) Paul and 
Daniel were staying at the Hotel de Lutece, a charming hotel on the Isle of 
St. James in the 6th Arrondissement. But the taxi left me off at the Lutece 

Hotel ð in the 15th Arrondissement. After verifying that Paul and Daniel 
werenõt registered there, the monumentally kind desk clerk spent two hours 
locating the proper venue and tried to find a taxi for me. (If anyone seeks 
a very inexpensive hotel with an incredibly helpful staff ð the Lutece Hotel 
is it). The snow was blanketing Paris with a good inch ð and traffic was 
paralyzed.  Finally, a new taxi driver appeared. This one took me to the 
Hotel Lutetia- in the 7th Arrondissement. I made him wait while I checked to 
see if I found the right place. No Paul. No Daniel. But I took a quick look 
around and made a mental note to come back. There was something here 
that begged to be seen.   
 
Finally I made it to the Hotel de Lutece and had a truly wonderful evening. 
Afterwards, the ever-gallant and helpful Daniel and his urbane and eru-
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dite colleague Guillermo stayed with me while we waited in the snow near 
Notre Dame for a taxi to show up.  It took two hours. I tumbled into bed at 
3 am, cold and exhausted. Even so, the evening was a real treat.  
 
But the treasure was yet to come. A few days later I went back to check out 
the Hotel Lutetia ð and here is her story: 
 
Founded by the Bon Marché department store as a respite for weary out-
of-town shoppers, the Hotel Lutetia was designed by architects Louis-
Charles Boileau and Henri Tauzin. Work started in 1907 and was complet-

ed in 1910. (Boileauõs son, Louis-Hippolyte, created the Pomone Pavilion for 
Bon Marché at the 1925 Exposition Internationale des Arts Décoratifs et In-
dustriels Modernes, regarded as the birthplace of the Art Deco movement). 
Even though the heyday of Art Deco did not begin until the decade follow-
ing its completion, the Hotel Lutetia is prescient is its design -- and consid-
ered one of the first major Art Deco buildings in Paris.  

 
 

The H¹tel Lutetiaõs Art Deco facade. Photo by Olivier Amsellem  
The exterior is the work of two sculptors, Leon Binet and Paul Belmondo: carved 
vine leaves and grapes cascade across the undulating façade, residual traces of 
the Art Nouveau movement. Its undulating stone facade was an early harbinger 
of the Art Deco motif.  

http://en.wikipedia.org/wiki/Bon_March%C3%A9
http://en.wikipedia.org/wiki/Art_Deco
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The ruby-red velvet booths that grace the lobby and the lights and sculp-
tures holding spherical globes are quintessential Art Deco. And an original 
checkered black and white marble floor and the dramatic red and black 
décor evokes the 30s' stylized take on Orientalism.  
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The Lutetia was the first Art Deco hotel in Paris and later a favorite of 

Catherine Deneuve. (VS by Estella Shardlow on Monday 17th October, 
2011. http://www.vintageseekers.com/collectibles.) 

http://www.vintageseekers.com/vs-travel/hotel-lutetia?image=3 

http://www.vintageseekers.com/collectibles

