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Dear ADSW Friends,

Is it fall already? | think | am still recovering from last spring! That is when
ADSW and other Art Deco societies from around the world celebrated the
8th World Congress on Art Deco in New York, preceded by our own Wash-
ington Art Deco Weekend. As co-chair of the Washington event with Jim
Linz, | found myself incredibly busy all spring with preparations. But once
they arrived, we enjoyed the excitement of hosting our 67 visitors from Aus-
tralia, New Zealand, Canada, and the United Kingdom, as well as cities
throughout the United States. Indeed, it was a thrill. But then for me and my
husband Jonathan, it was on to New York for the World Congress. We had
a wonderful time, though we couldn’t attend everything, as we had some
long-planned family and friends' events that we knew would take us away
from the festivities. Then too, we had to recover from the excitement of the
Washington Art Deco Weekend! What follows is a photo album and diary
of our impressions of the World Congress.

Our charter bus to New York was full of antici-
pation for the World Congress. We planned
one stop in Edison, New Jersey, to provide the
Art Deco content for the trip. We first stopped
at the Thomas Alva Edison Memorial Tower,

_ | designed in 1937 by Gabriel Massena

"d (Massena & Dupont), and clad with concrete

| aggregate panels and sculptures fabricated
by Washington's own John Joseph Earley.
Unfortunately, the tower is in poor condition,
@ and the museum
§ staff and local
B activists were
eager to tell
their story to
our international

group.
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It is hoped that the International Coalition of Art Deco Societies and individ-
ual Art Deco societies may be able to help. ADSW might want to assist with
aspects of the project that involve Earley's work, since that originated in
Washington. In the close-up photograph, | am talking with local activists.

Our second stop in Edison was at the impressive "Light Dispelling Darkness”
fountain, a W.P.A. project of 1938 by Waylande Gregory. Gregory is
known to Washingtonians as the sculptor of the "Democracy in Action" frieze
in the west courtyard of the Henry J. Daly Building {Municipal Building) that
our visitors had already seen on the Weekend's architectural tour. Having
read descriptions of the fountain that included words such as "concoction,” |
wasn't sure what to expect, but we all loved its colorful exuberance and
celebration of life.

The weather was kind and gave us a short period of sunshine for photo-
graphs of the dramatic design, which had been recently restored. As | was
very conscious of time and eager to get our visitors to New York on time, |
was grateful that the sunshine was soon replaced by rain, sending everyone
hurrying to the buses.

The World Congress itself began with a gala opening reception at the
Western Union Building in TriBeCa, completed in 1930 and designed by
noted Art Deco architect Ralph Walker (Voorhees, Gmelin & Walker). Be-
cause this has always been a building for technical work, it is not well known
and is rarely seen by the public. (In fact, our gala was the first outside event
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to be held there in its entire history.) Nevertheless, the lobby is a magnifi-
cant space with undulating vaults rendered in perfectly laid brick. Through-
out, the ornament, though spare, is elegant, with subtle shading of the exte-
rior brick. New York City's Landmarks Preservation Commission Chairman
Robert Tiemey unveiled Mayor Michael Bloomberg's official proclamation
declaring May 23-30 "New York Art Deco Week." Period music, specialty
cocktails, buffet dinner, and a "telegram” cake were enjoyed by dill.

Monday was devoted to exclusive guided tours of Rockefeller Center and
Radio City Music Hall. The tour of Rockefeller Center was a overview that
gave us a chance to see the great variety of art displayed throughout the
complex in historical context. These images are of the main entrance to the
GE Building (formerly the RCA Building), the central tower of the complex.
Lee Lawrie's sculpture is entitled "Wisdom Light and Sound," very appropri-
ate for the RCA corporation. Note the use of carved glass in the composi-
tion.
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At Radio City Music Hall, we toured to many
wonderful spaces. | can only mention a few high-
lights. It was a treat to see the magnificent lobby
when it wasn't full of people. | took many photos,
but this one, which | snapped hastily while we
were passing through, is my favorite.

Another highlight was the op-
portunity to see so many

| lounges, all in excellent shape
| after the last renovation. Of
course, these were difficult to
photograph, and only a few
came out really well.
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(Continued from page 13)

The World Congress's Symposium began on Tueday morning and continued
each morning through Thursday. Unfortunately, these were the days we had
to miss, so we heard very few of the excellent presentations that were
scheduled. The afternoons were devoted to tours in Manhattan, and the eve-
nings featured special dinner parties at the Beekman Tower Hotel and the
Lenox Lounge in Harlem. We heard that these were great sites and lots of
fun.

We returned on Thursday to catch the end of the symposium, just in time to
hear outgoing Coalition facilitator, Rex Ball of Tulsa, Oklahoma, make his
report, followed by talks about future sites of the World Congress. Robin
Grow spoke on "Art Deco Melbourne," which will be the site of the 2007
Congress, indicating that their preparations are well under way. Several
possible pre- and post-congress tours in Australia, New Zealand, and even
Asian cities are being considered. Sandra Cohen Rose spoke on "Northemn
Deco: Architecture of Montreal.” Although this was primarily a research pa-
per, it was clear that there is much to see and do in that city, and the Art
Deco society there is giving serious consideration to hosting the 2009 World
Congress.

Thursday aftemoon was devoted to a bus tour of The Bronx, a New York
borough famed for its Art Deco apartment buildings. Probably the most ex-
citing single building that we saw was the Park Plaza Apartments, 1005
Jerome Avenue, of 1928-29 by Horace Ginsbern & Marvin Fine. Fine, who
was responsible for the colorful exterior ornament, had been a classical ar-
chitect earlier in his career but was strongly influence by the 1925 Paris Ex-
position and the growing interest in exotic motifs typical of the 1920s.

(Continued on page 15)
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(Continued from page 14)

Fanciful birds are a strong element in the ornament of the Park Plaza
Apartments. In these photographs, sculpted birds (an owl and an eagle?)
hover over colorful placues depicting more birds (stylized peacocks?), a
building crowned with a sunburst, fountains, chevrons, and more. A sculpted
pelican (bottom) is also to be seen.

Below we seem to see a portrait of
an architect (Marvin Fine?) presenting
an Art Deco skyscraper to a classical
Greek temple - a representation of
the ferment and excitement of the
new architecture of the 1920s2 In any
case, quite a beautiful ornament.

(Continued on page 16)
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(Continued from page 15)

Unfortunately, I've lost track of the addresses and design information about
these apartment buildings, but they are just a few examples of the richness
of the Art Deco stock of apartment buildings in the Bronx. Unfortunately,

too, virtually all of them have lost their original windows and suffer from
minimal maintenance.

The well-designed entrance to this building reminds
me of the entrances to Hightowers and The Majestic
in Washington, although the original doors have
been replaced. Note also the sections of brick in
red and biack pinstripes, which was common in The
Bronx, probably refering to the Daily News Building
in Manhattan.

(Continued on page 17)







